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ARCH 5200, Graduate Seminar 1  
Introduction to Critical Thought in Architecture 
Tuesdays, 6 to 9pm, AA 204 and TDR 
 
Instructor: Prof. Catherine Bonier 
catherine.bonier@carleton.ca 
Office Hours: AA 412, Wed 10:30-12, email or sign-up on door 
 
Teaching Assistant: Émélie Desrochers-Turgeon  
emeliedesrochersturg@cmail.carleton.ca 
Office Hours: AA 525, Wed 3-5, email or sign-up on door

Catalog Description: ARCH 5200 [0.5 credit] 
Critical theories and research approaches relevant to the field of architecture. Identification of issues 
through a coordinated series of lectures and readings. Development of analytical and interpretative skills 
through seminar discussions and writing culminating in a scholarly position paper by the student. 
 
Subject Matter 
This lecture/ seminar provides a thematic overview of contemporary architectural history and theory. 
Students will be introduced to relationships between architectural idea, artifact and theoretical position 
through the examination of works built from the mid-twentieth to the early twenty-first century. 
Students will balance the study and analysis of architectural case studies and theoretical texts alongside 
readings of the philosophical texts contemporary architects have explicitly and implicitly referenced to 
justify or support their work. This course will allow students to interrogate contemporary design practice 
as a social, cultural, political and philosophical act.  
 
Educational Objectives 
1. Recognize, interpret and compare, in clear and succinct written, visual, and verbal communication, 
buildings, landscapes, and architectural writings drawn from different times and locations. 
2. Develop a critical vocabulary of terms and ideas, to advance one’s own perspective and questions 
regarding the meanings and practices of architectural thinking and design practice.
3. Thoughtfully consider how architects and designers engage the inherent complexity of social, political, 
cultural, and philosophical issues surrounding architectural and artistic production.  
4. Explore the role of writing and research in the development of design ideas and built works. 
 
Required Text 
The required textbook is Mallgrave and Goodman’s An Introduction to Architectural Theory: 1968 to the 
Present (Wiley- Blackwell, 2011). Additional required readings will be distributed as pdfs via CULearn.

Grading : participation (including discussion, quizlets, and attendance) = 15% 
  weekly reading responses (1 post/ 1 response) = 15% 
  comparative analytical essays (x2) = 40% 
  reading / research presentation= 20% 
  scholarly thesis and abstract = 10%  
  

Critical Thought in Architecture:  
Technology, Language, and Expression



Class Rules and Etiquette 
• You are required to read all the required texts and to post to the blog every week prior to class.
• You are required actively participate in all class discussions.
• You are required to attend all classes, and to arrive on time.
• Cell phones/ laptops/ tablets may not be used during class, except to give presentations.
• Remove all trash at the end of every class. 
 
Weekly Reading Responses
Uploaded by all students, except those presenting for the week. (CULearn Forum) 
 
By 10pm MONDAYS, post a short (300-500 word) response to the primary readings for the week that 
includes the following:
1. Important, or critical idea? Agree/ disagree/ confused by... 
   This might be an idea you’d like to discuss further in class, even if you don’t agree with it. 
   You should start with the quote, and do online research to learn more to understand it.
 “Direct quote from the text.” (author’s last name, pg no)
 1-2 Sentences: Your first understanding of the quote, from reading, and any questions it raises. 
 3-5 Sentences:Reflect based on a completion of the reading and any required online searches  
 necessary to better understand the author’s position. 
 Read into the author’s intentions and meaning, not out to your current personal interests.
 1 Question: Question about the quote, or what you’d like to know more about.
 ** Each quote from the text can only be uploaded 3 times, so review your peer’s comments. 
2. Comment 
   Post one response or question regarding a quote posted by a peer. (by Tuesday at 5pm) 
3. Definitions
 1-2 Terms that you found new or interesting, with 1-2 sentences defining each. 
 Use the OED for all definitions: http://www.oed.com.proxy.library.carleton.ca/ 
 
Comparative Analytical Essays (x2)
Each student will write two concise analytical essays per semester (students doing half semester travel 
will complete only one essay). This may be an expansion of a blog post, or focus on another topic. It 
should compare two architectural themes and movements. Ideas may begin with course readings, but 
will bring in additional readings and information related to the student’s area of interest.  
The essay will include a thesis question or statement, and organize information and evidence  from the 
readings and from outside research to develop a precise, grounded argument.  
The essay may begin with the reading that the student presents during class time, but must address it in 
comparison to another set of ideas and readings. 
•  1000-1250 words/ 4-5 pages double-spaced, include word count on final page 
•  Research using library books and databases is required, and students must use a minimum of 4 
scholarly (non-website) sources. If you have questions about valid sources, contact your TA or instructor.
•  BIbliography, notes, and citations in Chicago Style format:  
https://www.chicagomanualofstyle.org/tools_citationguide/citation-guide-1.html 
• Essay #1 due by week 06 (February 15). / • Essay #2 due by week 12 (March 29).  
 
Scholarly Thesis and Abstract
Each student will complete the semester by uploading a document that includes an introductory 
manifesto, thesis, or question, followed by a clear abstract (500 words maximum) which defines an 
architectural argument or problem. This may be the basis for a thesis proposal. The work will be 
accompanied by citations and bibliography, in the same format as the comparative analytical essays.
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Weekly Reading / Research Presentations 
**Digital copies of presentations, ppt, and handout are due at the start of class via CULearn.** 
 
A 12-minute presentation is 5 double-spaced pages of text or 1,500 words. PRACTICE reading and 
presenting your summary in advance and TIME it. You will not be able to take additional time. 

Each student will present a 12-minute critical summary of buildings and readings understood together. 
You must also lead the class discussion. Class presenters must conduct additional research inspired 
by their chosen reading. Presentations will be 12 minutes in length with 8 minutes for discussion. In 
balancing presentation with discussion, there is a maximum of 20 minutes total per student. 
 
+ Student presenters are encouraged to meet with the instructor or teaching assistant 1 - 2 weeks prior to 
their presentation. The initiative lies with the student to arrange this meeting in advance. + 
 
At this meeting they will have already completed the readings for their presentation. Be prepared to 
discuss your beginning research and thesis, so that you can get help with additional sources and ideas.  

1. You are responsible for creating a powerpoint presentation: 
+ Usually, it takes 1-2 minutes to present each slide. So, plan on having a maximum of 12 slides. You may 
be able to move more quickly through simple images which do not require additional verbal explanation.
+ Include citations (weblinks) for any borrowed image. This may be on the slide, or on an endslide which 
lists image subject and link. 
+ Organize a consistent, clear visual presentation. 
+ Include maps, plans, architectural sketches, models, and drawings, and images for any case studies.
+ Do not use clip art. 
 
2. You are responsible for writing a typed, scripted text version of your presentation: 
Your text presentation is not an informal outline or a book report, but a formal critical presentation with 
thesis, supporting images, quotes, citations, research, and a conclusion and questions. You may read 
it directly, as one would a conference paper. It must be accompanied by a bibliography of all sources 
consulted in order to receive a passing grade.  
+ Web research is not sufficient to complete a scholarly presentation.  
+ The Carleton MacOdrum Library provides access to many information resources, including books and 
journals (both electronic and paper-based):   https://library.carleton.ca/find/databases 
+ There is also a specialized research librarian for architecture, who can help you to locate scholarly 
sources: kristof.avramsson@carleton.ca 
+ Use note/ bibliography format Chicago Style citations:  
https://www.chicagomanualofstyle.org/tools_citationguide/citation-guide-1.html 

3. You are responsible for an outline and framing questions for discussion, which you will print and 
distribute at the start of your presentation.  
Include key terms and definitions that are important to the project or reading. Handouts should include 
key definitions, arguments, and dates. If you email your class handouts to Professor Bonier before 5pm, 
they will be printed to share with the class. Otherwise, you should bring copies for your classmates. 



Week 01:  Jan 08 
 

Week 02: Jan 15 
 

Week 03: Jan 22 
 

Week 04: Jan 29 
 

Week 05:  Feb 05 

Week 06: Feb 12 
 

Week 07: Feb 19 
 

Week 08: Feb 26 
 

Week 09: Mar 05 
 

Week 10: Mar 12 
 

Week 11:  Mar 19 
 

Week 12: Mar 26 
 

Week 13: Apr 02 
 

Week 14: Apr 09 
 

Thematic Schedule and Class Dates

Modernism and Beyond - Technology, Language, and Expression  
 
Pop Art + Arte Povera 
 
Poststructuralism + Postmodernism  
 
Engineered Experimentation + Biological Form-Finding 
 
Traditionalism + New Urbanism 
 
Deconstruction + Expression  
 
*  WINTER BREAK  * 
 
Folds + Blobs   
 
Pragmatism + Diagram     

Minimalisms + Phenomenology 

Sustainability + Smart Cities 
 
Post-colonial off-worlds, Manifest Resistance, and Diverse Design 
 
Land Art + Landscape Urbanism

History is Not Over

NOTE: This schedule may be modified at any time by the instructor.

+ Final thesis and abstract is due (from all students) via CULearn by 10am on Saturday, April 27.+

Structure of the course 

Readings: This is a reading intensive course, intended to give all students a solid grounding in 
contemporary architectural design and theory. The focus will be on primary writings by architects, 
or writings from which architects have derived critical ideas.

Sections: Each week, the class will start at 6pm in discussion sections. One group will meet in 
204, and the other in the TDR. Students who are presenting for the week will arrive 10 minutes 
early (at 5:50) to plug in one shared laptop to test their presentations, so that class can begin 
on time. The two students presenting will conduct a discussion focused on readings and case 
studies. Students should copy/paste relevant blog posts into the end of their presentations to 
spark group discussions. The pair of students presenting will each have only 20 minutes, including 
presentation and discussion. At 7:15 discussion section will end, to permit a 15 minute break.

Lectures: At 7:30, lecture will begin in room 204. Attendance will be taken. 
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Week 01  (8 Jan)   
Introduction to the key themes of the course. Review of syllabus, assignment of  presentations. 
Lecture: Modernism and Beyond - Technology, Language, and Expression 
 
Week 02  (15 Jan)  
Background reading 
Harry Mallgrave, An Introduction to Architectural Theory (Wiley Blackwell, 2011): 1-15 
Critical readings and case studies (choose 1 or 2) 
 1. Le Corbusier, “Five Points Towards a New Architecture,” in Conrads, ed., Programs and 
Manifestoes on 20th-Century Architecture (1997): 99–101. 
Le Corbusier, Towards a New Architecture, transl. Etchells (1986): Introduction and Argument: v-8. 
 > Le Corbusier - Atelier Ozenfant, Villa Savoye 
2. Eileen Gray, ‘’From Eclecticism to Doubt,’’ in Eileen Gray, C. Constant (2000) 237-45. 
 > Eileen Gray - E-1027 
3. Beatriz Colomina, “Battle Lines: E.1027,” in The Sex of Architecture (1996): 167-182 
 > Le Corbusier - Cabanon 
Lecture:  Pop Art + Arte Povera 
 
Week 03  (22 Jan)  -  two sections will meet together this week 
Background reading 
Mallgrave, 17-36, “Pars Destruens” 
Mallgrave, 37-52, “The Crisis of Meaning”  
Critical readings and case studies 
4. Peter Cook, Archigram (1999): 1-17 
 > Piano/Rogers - Centre Pompidou 
5. Banham, The New Brutalism: ethic or aesthetic (1966): 45-47, 61-69 
Alison and Peter Smithson, “But Today We Collects Ads” (1956) reprint Architecture d’aujourd hui 
 > Lina Bo Bardi - SESC-Fábrica Pompéia and A.& P. Smithson - Robin Hood Gardens  
Lecture: Poststructuralism + Postmodernism (É. Desrochers-Turgeon) 

Week 04  (29 Jan)   
Background reading 
Mallgrave, 53-64 , “Early Postmodernism;” 91-107, “Postmodernism and Critical Regionalism” 
Critical readings and case studies 
6. Peter Eisenman, “Post Functionalism,” in Oppositions (Fall 1976), in K. Michael Hays, , 
Architectural Theory since 1968 (2000): 234-245 
 > Eisenman, House X and the Cannaregio project 
7. Denise Scott Brown, “Learning from Pop” and “A Significance for A&P Parking Lots” 
Venturi, Scott-Brown, Izenour. Learning from Las Vegas (1977): 87-104 
 > VSB - Vanna Venturi House and the National Gallery London 
Lecture: Engineered Experimentation + Biological Form-Finding 



Week 05 (05 Feb)           
Background reading 
 Mallgrave, 65-87, “Modernism Abides”     
Critical readings and case studies 
8. Nerdinger, ed., Frei Otto: Complete Works (2005): 6-30 
 > Otto, Mannheim Multihalle & Institute for Lightweight Structures publications 
9. Kishu Kurokawa: Metabolism in Architecture (1977): 7-32 
 > Kurokawa, Nagakin Capsule Tower & Linear City 
Lecture: Traditionalism + New Urbanism 
 
Week 06  (12 Feb)  MIDTERM QUIZLET - required attendance 
Background reading 
Mallgrave, 108-122 , “Traditionalism + New Urbanism” 
Critical readings and case studies 
10.  Jacobs, The Death and Life of Great American Cities (1993): 29-41; 89-111 
 > Rittenhouse Square Park; the Moses/Jacobs controversy 
11. Leccese and McCormack, eds., Charter of the New Urbanism (2ed, 1999): 1-10, 35-52 
 > Celebration, FL versus Seaside, FL 
Lecture: Deconstruction + Expression 
 
Week 07 (19 Feb)     *WINTER BREAK* 
 
Week 08  (26 Feb)   
Background reading 
Mallgrave, 53-64 , “Gilded Age of Theory;” 141-158, “Deconstruction” 
Critical readings and case studies 
12. Bernard Tschumi. The Manhattan Transcripts (1981) 
 > Tschumi, Parc La Villette 
13. Mary McLeod, “Architecture and Politics in the Reagan Era: From Postmodernism to 
Deconstructivism,” in Hays, ed., Architecture theory since 1968 (1998): 693-719 
 > Zaha Hadid, the Peak Club and Gordon Matta-Clark, Anarchitecture 
Lecture: Folds + Blobs 
 
Week 09  (05 Mar)   
Background reading 
Mallgrave, 161-176 , “Wake of the Storm” 
Critical readings and case studies 
14. Gilles Deleuze, trans. Jonathan Strauss, “The Fold,” in Yale French Studies (1991): 227-247 
 > Foreign Office Architects (FOA), Yokohama Port Terminal 
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Week 09  (cont.)   
15. Greg Lynn, Introduction to Animate Form (Princeton Architectural Press, 1999): 8-41  
 > Greg Lynn, Embryological House, and Frederick Kiesler, Endless House 
16. SHoP, “Versioning,” in Carpo, ed., The DIgital Turn in Architecture 1992-2012 (2013): 130-145 
 > SHoP, Barclay’s Center 
Lecture: Pragmatism + Diagram 
 
Week 10  (12 Mar)   
Background reading 
Mallgrave, 177-193, “Pragmatism and Post-Criticality” 
Critical readings and case studies 
17. Rem Koolhaas, “The Skyscraper Theorists,” in Delirious New York (1994 edition): 110-131 
> OMA, Seattle Public Library 
18. Anthony Vidler, “Diagrams of Diagrams: Architectural Abstraction and Modern 
Representation,” in Representations, No. 72 (2000): 1-20 
> Diller Scofidio, + Renfro, Museum of Image and Sound, Rio de Janeiro, Brazil 
Lecture: Minimalisms + Phenomenology 
 
Week 11  (19 Mar)   
Background reading 
Mallgrave, 194-214, “Minimalisms” 
Martin Heidegger, “Building, Dwelling, Thinking” 
Critical readings and case studies 
19. Kenneth Frampton, “Rappel à l’Ordre: The Case for the Tectonic,” in AD No. 60 (1990) 
 > Carlo Scarpa, Querini Stampalia 
20. David Leatherbarrow, Topographical Stories (UPenn Press, 2004): pp. 17-58 
 > Tod Williams and Billie Tsien, Neurosciences Center 
Lecture: Sustainability + Smart Cities 
 
Week 12  (m 28 Mar)   
Background reading 
Mallgrave, 215-230, “Sustainability and Beyond”  
Critical readings and case studies 
21.  Mohsen Mostafavi, “What is Ecological Urbanism?” in Ecological Urbanism (2010): 12-50 
 > Foster & Partners, Masdar City 
22. Picon, Antoine, Smart Cities: A Spatialised Intelligence (Wiley: West Sussex, 2015): 9-45. 
 > Songdo City, Seoul, South Korea   
Lecture: Post-colonial off-worlds, Manifest Resistance, and Diverse Design 
 



Week 13  (02 April)   
Critical readings and case studies 
23. Mike Davis “Haussmann in the Tropics,” in Planet of Slums (Verso: London, 2006): 95-120 
 > Alphaville, Sao Paolo, Brazil 
24. Jennifer Bloomer, “Abodes of Theory and Flesh: Tabbles of Bower,” in Assemblage No. 17 
(Apr. 1992): 6-29 
  To Manifest: http://www.harvarddesignmagazine.org/issues/46/to-manifest 
 > SANAA, Grace Farms
25. Beth Tauke, Korydon Smith, Charles Davis, Introduction and Davis, “No Longer Just a Dream: 
Commemorating the African American Experience on the National Mall,” in Diversity and 
Design: Understanding Hidden Consequences (2015): 1-35  
 > David Adjaye, National Museum of African-American History and Culture 
Lecture: Land Art + Landscape Urbanism  
 
Week 14  (09 April)  FINAL QUIZLET  
Critical readings and case studies 
26. Rosalind Krauss, “Sculpture in the Expanded Field,” in October (Vol. 8, Spring, 1979): 30-44 
 > Robert Smithson, Spiral Jetty and Mary Miss, Perimeters, Pavilions, Decoys 
27. James Corner, “Landscape Urbanism” in Recovering Landscape (1999): 58-63 
Alex Wall, “Programming the Urban Surface” in James Corner, ed., Recovering Landscape: Essays 
in Contemporary Landscape Architecture (1999): 232-249 
 > Field Operations, the High Line Park and the Fresh Kills Landfill Competition Drawings 
Group Discussion: History is not Over
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Work Expectation 
A large portion of your time for this course will be devoted to the weekly readings. Although many of the readings 
are difficult, it is expected that you will dedicate the time to develop your own understanding of the texts. If you 
are having difficulty, please schedule a meeting, so we can review the ideas together.  
 
Grading and Requirements
Projects will be evaluated on the (1) evidence of clear understanding of readings and case studies 
 (2) development and articulation of an arguement according to the objectives set forth in the project assignment, 
and (3) the clarity, craft, and completeness of the work submitted at the hand-in deadline.
Please note that:
- Every day a submission is late is a 3% reduction in the project grade.  
- The first 3% reduction occurs directly after the deadline time.
 
STUDENT RESPONSIBILITIES in this course  
If for any reason the goals of the class seem unmanageable, it is the student’s responsibility to schedule a 
meeting with the instructor to discuss the issue and to actively seek a solution. Meetings can be scheduled 
outside of office hours upon request. Many support agencies are available on campus to assist students with 
academic, medical, emotional, or other challenges which may arise. https://carleton.ca/academics/support/ 

ATTENDANCE
Attendance during arranged class hours is mandatory and an essential part of a student’s contract with the School 
and their instructor. It is a student’s responsibility to be informed of decisions and announcements made during 
these hours. Frequent unaccounted-for absences from lecture and seminar may result in a failing grade whether or 
not assignments have been completed. Partial attendance on any class day is equivalent to an absence.

PLAGIARISM
- Students should properly cite information/data collected during research and maintain all standards of academic 
excellence and integrity in written/research aspects of the project. When directly citing an author, use direct 
quotes and provide page numbers. Use Chicago style notes and bibliography citations: 
https://www.chicagomanualofstyle.org/tools_citationguide/citation-guide-1.html
- If you are downloading images for your presentations or papers, be sure to right-click to save image source, rather 
than trying to find it again later!
- Regarding precedent studies, always reference: building or site name, location, designer, and date of completion. 
Ensure you indicate why the image is relevant to your project.
- Please refer to the academic handbook for guidance. If in doubt, please consult the instructor

TIME MANAGEMENT 
It is your responsibility to plan your time accordingly. Do not plan shift work, appointments or other activities 
during class time. 

COMMUNICATION
- E-mail is a permanent record of communication and should be used professionally. Prior to contacting your 
instructor please reference the Course Outline, Project Brief, CULearn, and your peers. 
- We will respond to non-emergency student e-mails twice per week
- E-mail should be used to make an appointment prior to any meeting
- Please do not contact the instructor via phone. If you need to make an appointment, please do so during studio or 
set up a preferred date and time via e-mail
- If you are not receiving e-mails through your Carleton Account it is the student’s responsibility to contact CCS to 
resolve the issue.

ACCEPTABLE ABSENCES & EXTENSIONS 
- Illness, with proper medical documentation, and family grievance are examples of acceptable absences.
- Employment responsibilities, whether on or off campus, are not an acceptable reason for lateness, lack of 
attendance or an extension.
- It is the student’s responsibility to periodically back-up their work. While we empathize with data loss due to 
corruption, deletion or theft it is not grounds for an extension.



CACB Accreditation Criteria and Professional Experience 
 
CACB CRITERIA MET BY COURSE: A1, B1, B2, B3, B4
CACB CRITERIA PARTIALLY MET; INTRODUCED IN LECTURE/THEORY CONTEXT: A2, A5, A6

In Canada, all provincial associations recommend a degree from an accredited professional degree program as a 
prerequisite for licensure. The Canadian Architectural Certification Board (CACB), which is the sole agency authorized 
to accredit Canadian professional degree programs in architecture, recognizes two types of accredited degrees: the 
Bachelor of Architecture and the Master of Architecture. A program may be granted a five-year, three-year, or two-year 
term of accreditation, depending on its degree of conformance with established educational standards.
 
Masters degree programs may consist of a pre-professional undergraduate degree and a professional graduate degree, 
which, when earned sequentially, comprise an accredited professional education. However, the pre-professional 
degree is not, by itself, recognized as an accredited degree.

Student Performance Criteria
For the purposes of accreditation, graduating students must demonstrate understanding or ability in the student 
performance criteria listed below, according to an established sequence. The 24 SPCs are as follows:
• A1. Design Theories, Precedents, and Methods 
The student must demonstrate an ability to articulate a design process grounded in theory and practice, an 
understanding of design principles and methods, and the critical analysis of architectural precedents. 
• A2. Design Skills
The student must demonstrate an ability to apply design theories, methods, and precedents to the conception, 
configuration, and design of buildings, spaces, building elements, and tectonic components. 
• A3. Design Tools 
The student must demonstrate an ability to use the broad range of design tools available to the architectural discipline, 
including a range of techniques for two-dimensional and three-dimensional representation, computational design, 
modeling, simulation, and fabrication. 
• A4. Program Analysis 
The student must demonstrate an ability to analyze and respond to a complex program for an architectural project that 
accounts for client and user needs, appropriate precedents, space and equipment requirements, the relevant laws, 
and site selection and design assessment criteria. 
• A5. Site Context and Design 
The student must demonstrate an ability to analyze and respond to local site characteristics, including urban, non-
urban, and regulatory contexts; topography; ecological systems; climate; and building orientation in the development 
of an architectural design project. 
• A6. Urban Design 
The student must demonstrate an ability to analyze and respond to the larger urban context where architecture is 
situated; its developmental patterning and spatial morphologies; the infrastructural, environmental, and ecological 
systems; to understand the regulatory instruments that govern this context; the broader implications of architectural 
design decisions on the evolution of cities; and the impact of urbanism on design. 
• A7. Detail Design 
The student must demonstrate an ability to assess, as an integral part of design, the appropriate combinations of 
materials, components, and assemblies in the development of detailed architectural elements through drawing, 
modeling, and/or full-scale prototypes. 
• A8. Design Documentation 
The student must demonstrate an ability to document and present the outcome of a design project using the broad 
range of architectural media, including documentation for the purposes of construction, drawings, and specifications. 
 
B. Culture, Communications, and Critical Thinking (Five SPCs): 
• B1. Critical Thinking and Communication 
The student must demonstrate an ability to raise clear and precise questions; record, assess, and comparatively 
evaluate information; synthesize research findings and test potential alternative outcomes against relevant criteria 
and standards; reach well-supported conclusions related to a specific project or assignment; and write, speak, and use 
visual media effectively to appropriately communicate on subject matter related to the architectural discipline within 
the profession and with the general public. 
• B2. Architectural History 
The student must have an understanding of the history of architecture and urban design in regard to cultural, political, 
ecological, and technological factors that have influenced their development. 
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• B3. Architectural Theory 
The student must have an understanding of conceptual and theoretical frameworks and how they have shaped 
architecture and urban design. 
• B4. Cultural Diversity and Global Perspectives 
The student must have an understanding of the diverse needs, values, behavioural norms, and social/spatial 
patterns that characterize different global cultures and individuals and the implications of diversity on the societal 
roles and responsibilities of architects. 
• B5. Ecological Systems 
The student must have an understanding of the broader ecologies that inform the design of buildings and their 
systems and of the interactions among these ecologies and design decisions. 
 
C. Technical Knowledge (Five SPCs): 
• C1. Regulatory Systems 
The student must have an understanding of the applicable building codes, regulations, and standards for a given 
building and site, including universal design standards and the principles that inform the design and selection of 
life-safety systems. 
• C2. Materials 
The student must have an understanding of the basic principles used in the appropriate selection and application 
of architectural materials as it relates to fundamental performance, aesthetics, durability, energy, resources, and 
environmental impact. 
• C3. Structural Systems 
The student must have an understanding of the principles of structural behavior in withstanding gravitational, 
seismic, and lateral forces, including the selection and application of appropriate structural systems. 
• C4. Envelope Systems 
The student must have an understanding of the basic principles used in the design of building envelope systems 
and associated assemblies relative to fundamental performance, aesthetics, durability, energy, material resources, 
and environmental impact. 
• C5. Environmental Systems 
The student must have an understanding of the basic principles that inform the design of passive and active 
environmental modification and building service systems, the issues involved in the coordination of these systems 
in a building, energy use and appropriate tools for performance assessment, and the codes and regulations that 
govern their application in buildings.
 
D: Comprehensive Design (One SPC): 
• D1. Comprehensive Design 
The student must demonstrate an ability to produce an architectural design based on a concept, a building 
program, and a site which broadly integrates contextual factors, structural and environmental systems, building 
envelopes and assemblies, regulatory requirements, and environmental stewardship. 

E: Professional Practice (Five SPCs): 
• E1. The Architectural Profession 
The student must have an understanding of the organization of the profession, the Architects Act(s) and its 
regulations, the role of regulatory bodies, the paths to licensure including internship, and the reciprocal rights and 
responsibilities of interns and employers. 
• E2. Ethical and Legal Responsibilities 
The student must have an understanding of the ethical issues involved in the formation of professional judgment; 
the architect’s legal responsibility under the laws, codes, regulations, and contracts common to the practice of 
architecture; intellectual property rights; and the role of advocacy in relation to environmental, social, and cultural 
issues. 
• E3. Modes of Practice 
The student must have an understanding of the basic principles and types of practice organization, including 
financial management, business planning, entrepreneurship, marketing, negotiation, project management, and risk 
mitigation, as well as an understanding of trends that affect the practice. 
• E4. Professional Contracts 
The student must have an understanding of the various contracts common to the practice of architecture. 
• E5. Project Management 
The student must have an understanding of the relationships among key stakeholders in the design process; the 
methods for selecting consultants and assembling teams; building economics and cost control strategies; the 
development of work plans and project schedules; and project delivery methods.



ACADEMIC ACCOMMODATION
You may need special arrangements to meet your academic obligations during the term. For an 
accommodation request the processes are as follows:

• Pregnancy obligation: write to us with any requests for academic accommodation during the first 
two weeks of class, or as soon as possible after the need for accommodation is known to exist. For more 
details see the Student Guide
• Religious obligation: write to us with any requests for academic accommodation during the first 
two weeks of class, or as soon as possible after the need for accommodation is known to exist. For more 
details see the  Student Guide
• Academic Accommodations for Students with Disabilities: The Paul Menton Centre for Students 
with Disabilities (PMC) provides services to students with Learning Disabilities (LD), psychiatric/mental 
health disabilities, Attention Deficit Hyperactivity Disorder (ADHD), Autism Spectrum Disorders (ASD), 
chronic medical conditions, and impairments in mobility, hearing, and vision. If you have a disability 
requiring academic accommodations in this course, please contact PMC at 613-520-6608 or pmc@
carleton.ca  for a formal evaluation. If you are already registered with the PMC, contact your PMC 
coordinator to send me your Letter of Accommodation at the beginning of the term, and no later than 
two weeks before the first in-class scheduled test or exam requiring accommodation (if applicable). 
After requesting accommodation from PMC, meet with me to ensure accommodation arrangements are 
made. Please consult the PMC website for the deadline to request accommodations for the formally-
scheduled exam (if applicable).

STUDENT CONDUCT
Please refer to the following links in the University Calendar for guidelines on Academic Integrity and 
Student Conduct.  

E. Student Conduct
12.0 Academic Integrity
13.0 Offenses of Conduct: Discrimination and Harassment
13.1 Carleton University’s Human Rights Policy
13.2 Unacceptable Conduct
13.3 Enforcement
13.4 Formal Procedures

GRADING
For the grade in the “A” range, the instructor will have judged the student to have satisfied the stated 
objectives of the course in an outstanding to excellent manner; for the “B” range, in an above average 
manner; for the “C” range, in an average manner with C- being the lowest acceptable grade in the BAS 
- Design Core courses; for the “D” range, in the lowest acceptable manner in non-Core courses, and for 
“F”, not to have satisfied the stated objectives of the course.  Grades will be assigned as A+ (90-100%), A 
(85-89%), A- (80-84%), B+ (77-79%), B (73-76%), B- (70-72%), C+ (67-69%), C (63-66%), C- (60-62%), D+ 
(57-59%), D (53-56%), D- (50-52%), F (0-49%) and ABS.  A grade of C- or better in each course of the BAS 
- Design Core is required for a student to remain in Good Standing.  (Please refer to the Undergraduate 
Calendar http://www.carleton.ca/calendars/ugrad/1011/regulations/acadregsuniv2.html#2.3 for 
regulations concerning grades and other program requirement information and http://www.carleton.ca/
calendars/ugrad/1011/programs/architecturalstudies.html for regulations concerning grades and other 
program requirement information specific to the Architecture program.

Each grade will be based upon a comparison (1) with other students in the course and/or (2) with 
students who have previously taken the course and/or (3) with the Instructor’s expectations relative to 
the stated objectives of the course, based on his/her experience and expertise.
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RETENTION OF WORK and PORTFOLIO*  
*NB: while these criteria were developed for architectural studio courses, urbanism students must also document 
their work and submit final projects for grading, archiving, and possible use by the school.

(http://www.carleton.ca/calendars/ugrad/1011/programs/architecturalstudies.html)
Keeping a good portfolio is a most important part of architectural education.  A portfolio represents a record of the 
student’s progress and design experience over the years and is an indispensable document for any job application 
in the future. The School therefore requires that each student document their term’s work with high resolution 
scans of manual drawings, photographs of models, and saved files of work produced digitally. From First Year 
through to graduation, students are to create the following: 
- A digital Folder containing jpg files of all term’s work
- A digital Portfolio saved as a PDF file. 
Please title the digital folder following this example: “ARCS 3105_Last name_2016_Instructor name.” Please use the 
11 x 17 landscape format and a simple and clear graphic language for the digital portfolio. 

Submit Folder and Portfolio to your instructor digitally, and keep files carefully for your records. Note also that your 
instructor may require a printed copy of the Portfolio. 

The School reserves the right to use the images for the following: retrospective exhibitions of work, accreditation, 
publications and references for pedagogic purposes.  Original work is the property of the students, but the School 
retains the right to keep work of merit for up to two years after the date of submission.  The School will make every 
effort to preserve the work in good condition, and will give authorship credit and take care of its proper use.

STEWARDSHIP

Architecture, Urbanism and Conservation are about stewardship, awareness, and thoughtful habitation. Please 
exercise consideration for the physical and social environment around you while using the studios. It is neither 
reasonable nor fair to place the burden of guessing whether an item on the floor is trash or process work upon 
members of the custodial staff. Respect custodial staff and their mandate to clean the building’s public spaces only 
(and not the studios). 

SECURITY AND SAFETY

First aid kits are found throughout the School.  Alert the Instructor (during class hours) or call University Security 
(after hours) if an accident occurs or emergency arises.

Students are asked to take precaution when working after hours.  Call the University Security (telephone extension 
4444) if you see any suspicious activity and/or feel insecure in the studio or on campus.  Identify the location of first 
aid kits, fire exits, fire alarms, and security telephones.  Carleton Foot Patrol offers “safe-walk” services:   http://
cusaonline.ca/footpatrol .

For additional information, refer to the Carleton Environmental Health and Safety website:  http://www.carleton.
ca/ehs/.

University Safety 
613-520-3612 carleton.ca/safety 
 
OTHER SUPPORT ON CAMPUS
Health and Counselling Services 
613-520-6674 carleton.ca/health 
Student Affairs 
613-520-2573 carleton.ca/student affairs 
Academic Advising Centre 
613-520-7850 carleton.ca/academicadvising


