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Murat Palta, Inception



Story / East : The Miniaturist’s Folio 

or 

Surface is Illusion, and so is Depth  1

Hikaye / Doğu: Minyatürcünün Folyosu 

veya 

Yüzey İllüzyon ve Derinlik 

 Drawn from the title of Peter Haas’s film “A day on the Grand Canal with the Emperor of China,” narrated by David 1

Hockney, 1988.
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ARCS5106 - Winter 2020
Drawing Codes Options Studio

Ozayr Saloojee
ozayr.saloojee@carleton.ca

Room 313 AA
MW: 1:30-5:30 // F: 2:00-5:30

Location: The Fishbowl

PREFACE // ÖNSÖZ 

I hear the question on your lips: What is it to be a color?

Colour is the touch of the eye, music to the deaf, a word out of the 
darkness. Because I’ve listened to souls whispering - like the susurrus 
of the wind - from book to book and object to object for tens of 
thousands of years, allow me to say that my touch resembles the touch of 
angels. Part of me, the serious half, calls out to your vision while the 
mirthful half soars through the air with your glances…

…The handsome apprentice ever so delicately dabbed me onto the horse’s 
saddle cloth. What a wonderful sensation to fix my fullness, over and 
visor to the black and white of a well-crafted illustration: as the cat-
hair brush spreads me onto the waiting page, I become delightfully 
ticklish. Thereby, as I bring my color to the page, it’s as if I command 
the world to “Be!” Yes, those who cannot see the world deny it, but the 
truth is, I can be found everywhere.2

Tell us a story.

Tell us a story of the present. Tell us a story of our time (so brief!) in the City of 
the World’s Desire. Tell us of the smells of the Bosphorus. Tell us a story of the mud 
on our shoes, of the hot tea in our hands in the cups that are made in the shape of 
tulips. Tell us of the Tulip Mosque, and of the green shoots of the real flowers as 
they are emerging in the gardens of the Ottoman Sultans and in the former hunting 
grounds of princes and courtiers and viziers. Tell us of the textures of Anatolian 
wool and silk under our fingertips in the arcaded bazaars of Old Stamboul. Tell us a 
story of flying over a hillside cemetery, of walking among graves and headstones, down 
into the sacred precincts where the standard bearer of the Prophet Muhammad is buried. 
Tell us a story of the waters of the Golden Horn, of the modern kayıks that flow 
across waters full of levrek and bluefish, jellyfish and dolphins. Tell us a story of 
sunset over Seraglio Point, with its illuminated minarets and illuminated cranes.  
Tell us a story of the artist in his gallery, with his paintings and his films. Tell 
us a story of okra and ginger, cheese and pastırma in the markets of Kadiköy, of mezes 
and künefe, of food cooked in salt and fire, in the outskirts of the city. Tell us a 
story of mosques and towers, of gecekondu and dispossessions of land. Tell us a story 
of water-buffalo, of dogs that follow you for miles over farm and quarry, of the 
seagulls that wait for the bread to be thrown from your hand, of the imperious cat who 
demands obeisance, distance, but now - and only for a moment - for these scratches 
behind her orange ears. Tell us a story of this present city, this city in the now, 
this city in the city. 

 Orhan Pamuk. My Name is Red (New York: Random House, 1991), 186-188.2
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Now, tell us another. 

Tell us a story of old streets and old cities. The past, for Constantinopolis, for 
Konstantinyye, for the Sublime Porte, for al-Rum, is, after all, always a dimension of 
the present.  We require a conjuring, you see, a manifesting up and out of archives, 
and of old records, of old books, of hypertextual libraries.  Bring the past forward 
and tell us another story, we beg you. Tell us of Constantine, and his vision of the 
Cross above the Milvian Bridge, when he moved a western empire to the East, to the 
city, to Eistan Polis. Tell us a story of his basilica and his palace, of his 
ambition. Of Nuova Roma. Now tell us more. Tell us of Theodosius and his walls, of 
Severus and his battles. Tell us of cisterns and aqueducts, of the heads of chthonic 
monsters - Medusa with her serpentine locks - drowning in the back hall of the 
Yerebatan Sarnıcı, of the column of tears, of the blind fish that swim in the dark, 
dank underground. Tell us of Constantine Dragases Palaiologis.  Tell us a story of the 
the Last Byzantine Emperor, looking out over golden walls, at a sea of Jannissaries, 
at Orban’s cannons, at sleek ships sliding into the Golden Horn on greased and oil 
logs.  Tell us a story of a young Sultan, climbing up to the roof of the Hagia Sophia, 
looking out over his new city. 

Tell us of al-Kanuni, the lawgiver, his brilliant bride, his deliberate architect.  
Tell us a story of Iznik and its furnaces and its kilns and the porcelain and quartz 
tiles of blue and red and lapis lazuli that became the tiles in the mosques of Rustem 
Paşa and Sokollu Mehmet Paşa. Tell us of the Admiral - the Sword of the Ocean!  Tell 
us of Kiliç Ali Paşa and his sea-side mosque, with its Muranese windows and sail and 
rope tombs. Tell us of Genoa and Galata. Tell us of Pera and the Murder on the Orient 
Express, whose trains would slow into the station at Sirkeci, red carpet unfurled. 

Tell us a story of guns and soldiers at Gallipoli. Tell us a story of fezzes and 
suits, of Young Turks and ambitions politicians. Tell us stories of wars and 
hospitals, of fountains and Külliyes.  Tell us of hamals, and the heavy burdens they 
carry on their bent backs, from ship to ship, from han to han, from market to market, 
stopping for tea and raki, for a slow pipe overlooking the crowded Galata Bridge.  
Tell us of the Eye of Istanbul, his camera, and his photographs of fishermen and 
immigrants, of street touts and brothels, of meyhanes and their world-weary 
inhabitatns.  Tell these stories.

Now tell us yet another.  

But tell us of something yet to come, something in-the-works. Something possible, 
something about-to-happen. Tell us a story of the impossible, the fantastic.  Prophesy 
it. Tell us a story of the spaces of the city that was Miklagard and the Gate of 
Felicity, but is no longer. Tell us what becomes of The World’s Capital. Tell us about 
its new terrains and its particular futures. Tell us a story of future times and of 
future spaces.  

Dream this story into being. Tell us what is is to tell a story.  Tell us, all us 
purveyors of space, tell us a story of the City of the World’s Desire. “But Istanbul,” 
she said, “is a city of easy forgettings. Things are written in water over there, 
except the works of my master, which are written in stone.”   3

Tell us a story of present, past and future stones.  Write them in images, draw them 
with words.  Tell us a story of Istanbul. 

 Elif Shafak. The Architect’s Apprentice: A Novel (New York: Penguin, 2016), p. 2.3
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RULES & THEMES //TEMALAR &  
KURRALLAR 

When, in the early 1990s, I finally found the courage, my father took me 
back to the old city, to retrace some of our old steps. The wooden 
houses were almost all gone by then, as were the children of the sea 
walls, and the donkeys and horse carts and most of the cobblestones. In 
their place were cars and more cars, concrete and more concrete. And 
tourist shops. Tourist hotels, tourist restaurants and tourist signs, 
amid the churches, mosques and monuments that had been cleaned and 
shined for them. But as we darted in and out of the old city walls, 
Evliya’s ghost stayed with us, every step of the way. For here was the 
mosque to which he traveled by rowboat across the Golden Horn, after his 
vision of the Prophet in 1631. Over there was the street named after 
him. And there, just up there, right across from the Sublime Porte, was 
the room in the Alay Köskü, where Evliya had almost certainly stood in 
1638 to watch the last great procession of the Guilds. And as my father 
conjured it up for me, guild by guild, I at last understood what he had 
learned from our constant companion: the past is always with us, but not 
in what we see. It’s in the story, and the beautiful voice telling it.  4

1. Remember that surface is illusion, and so is depth. As Istanbul is an urban and 
architectural chimera, as it is spectral and tangible, as it exists in the past, 
present and future, as it exists as east and west - remember that surface is 
illusion and so is depth. 

2. Embrace multiplicity, layering, and juxtaposition. Be inspired by the tradition of 
miniature painting in the Ottoman, Persian and Mughal worlds.  Stretch away from 
the Euro-centric positionally of our typical perspectives, but be careful about 
blinkered or superficial appropriations of the non-western. You will have to be 
attentive and thoughtful. Do not fall into Orientalist trappings of otherness and 
othering. 

3. Inhabit the miniatures with yourself, with historical figures, with characters 
related to your story (these need not be human. Pamuk tells stories from a dog’s 
point of view, from a colour’s point of view).

4. You must have a story, a narrative, a position with respect to space and the 
experience of space (being in it, moving through it, being critical of it, 
encountering it, and so on). This is an architectural studio and we traffic in 
space.

5. You must consider, and be articulate about, the spatial implications of each of 
your miniatures.

6. Each Assignment will have a corresponding text board (specifications follow)
7. Each Miniature will have hard/soft framing guidelines (specifications follow)
8. Incorporate your observations, research and reading inspirations about Istanbul.
9. Your drawing(s) must tell a story.
10.Make beautiful drawings.

 Maureen Freely, writing about her father, John Freely, in his book Stamboul Sketches: Encounters in Old Stamboul. 4

(London: Eland, 2014), p. 134.
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ASSIGNMENTS // ÖDEVLER 
ASSIGNMENT 01: A ‘Stamboul Itinerary (the Present)

Tell us an architectural story about your time to Istanbul in a single drawing. Think 
and reflect on your experience in the city and its environments, an the places we 
visited together, and that you did on your own. Use these encounters (the walk up 
Istiklal? The visit to the Büyük Valide Han? The visit to Fikirtepe? The walk with 
Serkan?  The Between 2 Seas walk? A meeting in the Bazaar? A moment crossing the 
Bosphorous? The textures of tile at the Blue Mosque? Kilim and Carpet patterns at 
Dhoku or Adnan & Hassan…) 

Deliverables:
(A) 1 Miniature Painting/Drawing/Representation (See “Drawings,” below)
(B) 1 Corresponding Text Board (500 words max, See “Texts,” below)

ASSIGNMENT 02: Mini-Fig Histories (the Past)

Tell us an architectural or urban story, from the point of view of your historical 
figure, in a set of two drawings. The drawings can be situated at different moments in 
time and at different stages of the character’s life. They must be in the drawings, in 
some fashion.

Deliverables:
(A) 2 Miniature Paintings/Drawings/Representations (See “Drawings below)
(B) 1 Corresponding Text Board (500 words max, See “Texts,” below)

ASSIGNMENT 03: The Miniaturist’s Folio (The Future)

Tell us a curious, critical, and engaged story about a (future)architectural and/or 
urban encounter in Istanbul, through three drawings that frame a creative, critical 
and engaged story. The story can exist at multiple scales and in multiple times, but 
it must relate a coherent narrative, a good story, an architectural tale worth 
telling. 

Deliverables:
(A) 3 Miniature Paintings/Drawings/Representations (See “Drawings,” below)
(B) 1 Corresponding Text Board (500 words max, See “Texts,” below)
(C) 1 Site Plan (within the “Negotiable/Strategic Frame Boundary - see 
    “Drawings” Below)
(D) 1 appropriately designed box* in which all of your drawings are stored)

* The box is an essential part of your story. It is designed to house the folio of 
your works and it is the cover of your (final) story. The box can be made of any 
material, but it must house, carefully and delicately, the individual sheets of your 
project (10 in total). The box must be designed and carefully constructed, as the 
holder of your narrative, and should be conceptually and thematically connected to the 
premise of your final story.

Page  of 7 22



DRAWINGS //ÇİZİMLER 
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TEXTS //METİNLERİ 
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FINAL JURY //NİHAİ JÜRİ 
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SCHEDULE // TAKVİM 
Feb. 13-24: Istanbul Trip 

Wed|Feb 26: Istanbul de-brief in Studio
Syllabus issued
Film: A Day on the Grand Canal with the Emperor of China
CRITICAL READINGS Issued:
(A) Çiğdem Kafescioğlu: “Viewing, Walking, Mapping Istanbul C. 

1850,” Mitteilungen des Kunsthistorischen Institutes in 
Florenz, 56. Bd., H. 1, Littoral and Liminal Spaces The 
Early Modern Mediterranean and Beyond (2014), pp. 16-35.

(B) Razia Latif and Gulzar Haider: “Exploring the Relationship 
between Pictorial and Architectural Space: Two Systems of 
Representation, Italian Renaissance and Seljuk Persia,” in 
The International Journal of Visual Design, Vol. 6, No. 4, 
pp. 17-32.

Fri|Feb 28: 2:30 p.m. Lecture | 412 St. Patrick’s Building | Gül Kale, 
Assistant Professor, Art History | “Poetry and Architecture in the 
Ottoman World”
Desk-Reviews

Mon|Mar 2: Desk Reviews

Wed|Mar 4: Project 01 [A ‘Stamboul Itinerary] Due // Pin-up
Project 02 [Mini-fig Histories] Begins

Fri|Mar 6: Desk Reviews w/Rana Abughannam

Mon|Mar 9: Desk Reviews w/Rana Abughannam

Wed|Mar 11: Desk Reviews w/Rana Abughannam

Fri|Mar 13: Desk Reviews

Mon|Mar 16: Project 02 [Mini-fig Histories] Due // Pin-up
Project 03 [The Miniaturist’s Folio] Begins

Wed|Mar 18: Film: Ekümenopolis, directed by İmre Azem (2014)
Desk Reviews (Sign-up)

Fri|Mar 20: Desk Reviews
(Folio Storyboard discussions)

Mon|Mar 23 Desk Reviews
(Draft Miniaturist’s Folio Narratives Due)

Wed|Mar 25: Film: Crossing the Bridge: The Sound of Istanbul, directed by 
Fatih Akin (2005)
Desk Reviews (Sign-up)

Fri|Mar 27: Desk Reviews
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SCHEDULE, Continued // TAKVİM, 
Devam etti 

  
Mon|Mar 30: Desk Reviews

Small Group Pin-ups

Wed|Apr 1: Desk Reviews

Fri|Apr 3: Desk Reviews

Mon|Apr 6: Desk Reviews
(Final Miniaturist’s Folio Narratives Due (word file))

Wed|Apr 8: Desk Reviews

Fri|Apr 10: Final Production

Tue|Apr 14: FINAL JURIES: 9-12am:30pm; 1:30-4:30pm (Final Times&Location TBD)
Guests: External - Dr. Gül Kale; Internal - Professor Piper 
Bernbaum, Professor Connor O’Grady, Émélie Desrochers-Turgeon

Gül Kale is trained as an architect and architectural historian. Before 
joining Carleton as an Assistant Professor of Architectural History and 
Theory, she was awarded a Getty/ ACLS postdoctoral fellowship in Art 
History in 2018-2019. Her areas of expertise are architectural history and 
theory with a focus on the early modern Ottoman empire, and cross-cultural 
and global histories and theories of design and of the built environment 
in the wider Mediterranean world and the Middle East. She is interested in 
architecture’s relationship to diverse forms of knowledge and sciences 
from an interdisciplinary perspective. Her book-length project is the 
first critical analysis of the only early modern book written by a scholar 
on Ottoman architecture in particular and on Islamic architecture in 
general. During winter 2019, she has been an AKPIA associate at Harvard 
University to work on her book manuscript. Her scholarship was also 
supported by postdoctoral fellowships from the University of Bonn’s 
Annmarie-Schimmel Kolleg and the Art Histories Program of the Forum 
Transregionale Studien Berlin. She has internationally conducted research 
as a visiting scholar at various institutes such as the Kunsthistorisches 
Institute in Florenz and the Art History Department of the Freie 
Universität, Berlin. She has also been a research affiliate of the McGill 
based research project, “Early Modern Conversions.” Her forthcoming 
articles and works in progress range from the relationship between 
architectural practice, mathematical knowledge, and social affairs in 
imperial Istanbul to the link between architecture and music in early 
modern societies.
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 & GRADING // DEĞERLENDİRME & 
NOTLAMA 

1. Assignment  01               20%             
2. Assignment  02               25%
3. Assignment  03               40%
4. Reading Discussions          15%                 

For the grade in the “A” range, the instructor will have judged the student 
to have satisfied the stated objectives of the course in an outstanding to 
excellent manner; for the “B” range, in an above average manner; for the “C” 
range, in an average manner with C- being the lowest acceptable grade in the 
BAS - Design Core courses; for the “D” range, in the lowest acceptable manner 
in non-Core courses, and for “F”, not to have satisfied the stated objectives 
of the course. Grades will be assigned as A+ (90-100%), A (85-89%), A- 
(80-84%), B+ (77-79%), B (73-76%), B- (70-72%), C+ (67-69%), C (63-66%), C- 
(60-62%), D+ (57-59%), D (53-56%), D- (50-52%), F (0-49%) and ABS. Each grade 
will be based upon a comparison (1) with other students in the course and/or 
(2) with students who have previously taken the course and/or (3) with the 
instructor’s expectations relative to the stated objectives of the course, 
based on his/her experience and expertise. Refer to the Graduate Calendar for 
regulations concerning grades and other program requirement information:  
http://calendar.carleton.ca/grad/.
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LEARNING OBJECTIVES // ÖĞRENME 
HEDEFLERİ 

As an advanced options studio, this course will expect students to craft 
thoughtful, creative, novel and critical connections between architecture, 
representation and critical narratives. Learning objectives for the course 
include the following:

1. To develop and refine critical and conceptual skills in advanced graphic 
representation through the crafted and rigorous development of 
architectural drawings, using the Miniature Painting as a mode of inquiry, 
and Istanbul as a site of study. These skills include: the ability to 
develop and pursue a methodology of construction (assembling the drawing), 
of representation (the craft of the drawing) and agency (the communicative 
capacity of the drawing).

2. To investigate, synthesize, and integrate relevant site, historical and 
theoretical research into a critical position on architecture and its 
relationship to drawing and narrative-making.

3. To establish a critical framework in which a student can position and 
develop their own design/research interests and agendas, in relation to 
the stated themes and problems of this half of the Drawing Codes Studio. 
For the Story/EAST studio, this is tied to Istanbul as a site, and to 
drawing as a method of inquiry; To (re)locate spatial explorations of 
architecture, landscape and drawing in a broader terrain of ideas, socio-
cultural, non-western, and politico-historical and contemporary 
circumstances.

4. To articulate their critical positions on drawing and studio themes 
through drawing, weekly desk-critiques and final project reviews.

5. To demonstrate the development and refinement of stated and investigative 
positions through evidenced, interactive work, making, drawing 
prototyping.

6. To impart and improve design/research and critical thinking and critical 
drawing skills, through design studio work.

7. To develop and refine critical and conceptual spatial responses to the 
stated themes of the studio in described assignments; to position 
architectural design/research (through multiple modes of drawing: mapping, 
technical drawing and narrative constructions) as a mode of intellectual 
and spatial inquiry.
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ACADEMIC ACCOMMODATIONS // 
AKADEMİK KONAKLAMA 

You may need special arrangements to meet your academic obligations during 
the term because of disability, pregnancy or religious obligations. Please 
review the above course outline carefully. Should you require special 
accommodation, please contact the course instructor during the first two 
weeks of classes. In cases where the need for accommodation develops during 
the term, please contact course instructor promptly. Reviewing each request 
and arranging accommodations where necessary takes time: your cooperation is 
appreciated. Please make sure to respect the above notification timelines, 
particularly for in-class tests, midterms and final exams, as well as any 
change in due dates for assignments. For more detailed information on the 
University’s academic accommodation policies students may visit the Equity 
Service website. http://carleton.ca/equity/accommodation.  

As a community, Carleton University is committed to maintaining a positive 
learning, working and living environment where sexual violence will not be 
tolerated, and where survivors are supported through academic accommodations 
as per Carleton’s Sexual Violence Policy. For more information about 
available services, and about sexual violence and/or support, 
visit: www.carleton.ca/sexual-violence-support

Carleton University recognizes the substantial benefits, both to the 
individual student and for the university, that result from a student 
participating in activities beyond the classroom experience. Reasonable 
accommodation must be provided to students who compete or perform at the 
national or international level. Please contact your instructor with any 
requests for academic accommodation during the first two weeks of class, or 
as soon as possible after the need for accommodation is known to exist. For 
more details, see: https://carleton.ca/senate/wp-content/uploads/
Accommodation-for-Student-Activities-1.pdf

Knowing and applying the names and pronouns that students wish to use is a 
crucial part of developing a productive learning environment that fosters 
inclusion, and personal dignity. Please let me know if you have a preferred 
name or pronouns which you would like to share with me, and which you would 
like me to use. Please do so at any time during the course and note that our 
student records indicate legal names used on admission to the program. My 
intention is to create a classroom that is conducive to everyone’s learning. 
Along with the expectations for coursework, I have an expectation that we 
will treat each other with respect and collegiality, and that we will be open 
to conversations and perspectives that challenge our perspectives 

ACCESSIBILITY
Students with disabilities requiring academic accommodation in this course 
must register with the Paul Menton Centre for Students with Disabilities 
(PMC) for a formal evaluation of disability related needs.
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Documented disabilities could include but are not limited to mobility/
physical impairments, specific Learning Disabilities (LD), psychiatric/
psychological disabilities, sensory disabilities, Attention Deficit 
Hyperactivity Disorder (ADHD), and chronic medical conditions. Registered PMC 
students are required to contact the PMC, 613-520-6608, every term to ensure 
that course instructor receives your Letter of Accommodation no later than 
two weeks before the date of first assignment hand-in or in-class test. If 
you only require accommodations for your formally scheduled exam(s) in this 
course, please submit your request for accommodations to PMC by the deadlines 
published on the PMC website: http://www2.carleton.ca/pmc/new-andcurrent-
students/dates-and-deadlines/

ACCREDITATION AND PROFESSIONAL EXPERIENCE
In Canada, all provincial associations recommend a degree from an accredited 
professional degree program as a prerequisite for licensure. The Canadian 
Architectural Certification Board (CACB), which is the sole agency authorized 
to accredit Canadian professional degree programs in architecture, recognizes 
two types of accredited degrees: the Bachelor of Architecture and the Master 
of Architecture. A program may be granted a five-year, three-year, or two-
year term of accreditation, depending on its degree of conformance with 
established educational standards.  Master degree programs may consist of a 
pre-professional undergraduate degree and a professional graduate degree, 
which, when earned sequentially, comprise an accredited professional 
education. However, the pre-professional degree is not, by itself, recognized 
as an accredited degree. Student Performance Criteria, as defined in the most 
current CACB Accreditation requirements are as follows

A. Design: A1. Design Theories, Precedents, and Methods; A2. Design Skills ; 
A3. Design Tools; A4. Program Analysis; A5. Site Context ; A6. Urban Design; 
A7. Detail Design; A8. Design Documentation 
B. Culture, Communications, and Critical Thinking: B1. Critical Thinking and 
Communication ; B2. Architectural History; B3. Architectural Theory; B4. 
Cultural Diversity and Global Perspectives; B5. Ecological Systems
C. Technical Skills: C1. Regulatory Systems; C2. Materials; C3. Structural 
Systems; C4. Envelope Systems; C5. Environmental Systems
D: Comprehensive Design: D1. Comprehensive Design 
E: Professional Practice: E1. The Architectural Profession; E2. Ethical and 
Legal Responsibilities; E3. Modes of Practice; E4. Professional Contracts; 
E5. Project Management 

Specifically, this course meets the following criteria: A1, A2, A3, A5, A8, 
B1, B2, B3, B4

ATTENDANCE
Attendance during noted course hours is mandatory and an essential part of a 
student’s contract with the School and their instructor. It is a student’s 
responsibility to be informed of decisions and announcements made during 
these hours. Unaccounted for absences will be automatically penalised (each 
5% points from your participation grade) and may result in a failing grade, 
irrespective of work completed.
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COPYRIGHT
Student or professor materials created for this course (including 
presentations and posted notes, labs, case studies, assignments and exams) 
remain the intellectual property of the author or authors. These resources 
are intended for personal use and may not be reproduced or redistributed 
(e.g. on websites such as Course Hero) without prior written consent of the 
author or authors.  

E-MAIL POLICY
E-mail is not a substitute for meeting with the course instructor. Schedule 
an appointment, come by during office hours, or speak to the instructor 
during the course break. E-mail is not a good format for lengthy discussions 
about course-work, assignments, or readings. E-mail is a formal record of 
instructor and student conversation so please be mindful of language and 
tone. I will try to respond to course related e-mails as quickly as possible 
but within reason - and usually within 48 hours. 

RETENTION OF WORK
The School requires that each student document their term’s work with high 
resolution scans of manual drawings, photographs of models, and saved files 
of work produced digitally. The following will be required at the end of the 
semester:

• A well organized digital folder containing all produced course writings, as 
well as:
• Individual full scale (18x24” 300 DPI .jpg and .pdf) and reduced scale 
(9x12” 150 DPI .jpg and .pdf) files of each Miniature panel (and site plan) 
from Assignments 01, 02, and 03.

• Individual Word files with each of the texts from Assignments 01, 02 and 
03.

• Documentation photographs of the Folio Box - open, closed and staged.

All material should be submitted via e-mail to the instructor through a we-
transfer link. This is due on Tuesday, April 28th at noon. The School 
reserves the right to use the images for the following: retrospective 
exhibitions of work, accreditation, publications and references for pedagogic 
purposes. Original work is the property of the students, but the School 
retains the right to keep work of merit for up to two years after the date of 
submission. The School will make every effort to preserve the work in good 
condition, and will give authorship credit and take care of its proper use.

STUDENT CONDUCT
Please refer to https://calendar.carleton.ca/grad/gradregulations/
administrationoftheregulations/#11for information regarding academic 
standards. Familiarise yourself with the Academic regulations: https://
calendar.carleton.ca/grad/gradregulations/
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ACADEMIC INTEGRITY
The University Senate defines plagiarism as “presenting, whether 
intentionally or not, the ideas, expression of ideas or work of others as 
one’s own.” This can include: 

• reproducing or paraphrasing portions of someone else’s published or 
unpublished material, regardless of the source, and presenting these as 
one’s own without proper citation or reference to the original source; 

• submitting a take-home examination, essay, laboratory report or other 
assignment written, in whole or in part, by someone else; 

• using ideas or direct, verbatim quotations, or paraphrased material, 
concepts, or ideas without appropriate acknowledgment in any academic 
assignment; 

• using another’s data or research findings; 

• failing to acknowledge sources through the use of proper citations when 
using another’s works and/or failing to use quotation marks; 

• handing in "substantially the same piece of work for academic credit more 
than once without prior written permission of the course instructor in which 
the submission occurs.

Plagiarism is a serious offence that cannot be resolved directly by the 
course’s instructor. Penalties are not trivial. They can include a final 
grade of "F" for the course, withdrawal from the course, suspension from the 
program of study. Please see the Academic integrity link here: https://
carleton.ca/registrar/academic-integrity/

STEWARDSHIP
Architecture, urbanism and conservation are about stewardship, awareness, and 
thoughtful habitation. Please exercise consideration for the physical and 
social environment around you while using the studios. Respect custodial 
staff and their mandate to clean the building’s public spaces only (and not 
the studios). Reduce, recycle, and reuse. To demonstrate that you’ve fully 
read the syllabus and for extra points, e-mail me a picture of cat before 
noon tomorrow. Keep waste to a minimum, maintain shared material supplies and 
respect the studio space, desks and shared facilities.

SECURITY AND SAFETY
For your health and safety and in keeping with the School’s commitment to 
environmental stewardship, the School insists on responsible practices in our 
building, including care and safety with tools, materials and assembly.

• No Smoking 
• No Flammable or Combustible Solvents, Paints, Gases or other Products
• No Aerosol or Pressurized Containers
• No Power Tools (except as authorised and approved for use in the shop an 
assembly rooms)

• No Soldering
• No Bicycles
• No Open Flames
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• No Toxic Chemicals
• No Vandalism (as defined by the Municipality of Ottawa)
• Avoid Creating Tripping Hazards
• Avoid Creating Fire Hazards
• Keep Aisles, Walkways, Corridors, Doorways, Stairwells and Fire Hose 
Cabinets clear at all times

• Avoid Working Alone After Hours Avoid Creating Excessive Dust and Noise  

For additional information, please refer to the Carleton Environmental Health 
and Safety website: http://www.carleton.ca/ehs/
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